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SCACOs Permanent Ar t Col l ecti

3010 I AOIlokd ahdridoh history of the visual arts dates from the early 1950s with the
founding of the Summerland Art Club to the 1990s with the establishment of the
Summerland Community Arts Council (SCAC). During this period numerous art exhibitions
were mounted in private homes, church halls and various community spaces. In 1998 the
Arts Council moved into the former corporation building on Main Street and over the next
several years renovated the facility to include a twa@oom art gallery, a mult-purpose room,
office and storage space.

In 2008, conscious of the need for a permanent art collection which would document the
contribution of Summerland artists to the cultural mosaic of the community, the board

began the process of establishing a permanent collection. SCAC board member SubsGib
and gallery chair Barbara Etter, with the help and encouragement of Glenn Clark, Penticton
Art Gallery preparator, set the process in motion. A mission statement, based on the
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of putting together a permanent art collection with a focus on the work of local artists
began. Initially the committee catalogued works already on hand. The collection grew as
generous donations of art and money were received. As well, an arallbudget meant that
some works could be purchased while others could be reframed and-reatted as required.

Today SCAC has a small but stellar collection which includes works by artist Marjorie Croll,
the founder of Summerland Art Club; vy Mason whoskrass rubbings toured Canada in the
early 1970s under the auspices of the National Art Gallery; a pastel and pen and ink drawing
AU ET OAOT AGETT AT 1T U AAAI AEI AA 30ii1 A0l AT A
watercolour and pen and ink sketches created hile on tour with Sadler Wells Ballet
company. Some of the other artists in the collectiog all with a Summerland connectionz
include Doug Charles, Michael Hermesh, Mike Sime, Bruce Crawford and Bill Hibberd.

Generous donations from Peter Hay and Dtirea Atwater enabled us to refurbish and
repair some of our collection and also to add stunning new pieces from three Summerland
artists z Dale Matthews, Marcia Stacy and Elaine Watdo the collection in 2020 and 2021.

Every two years or so, the gadiry presents a show that features its permanent collection.
Some pieces of the collection hang in the Arts Centre and in 2017 some hung in City Hall
offices. When not on display, art in the permanent collection is securely stored at the
Summerland Museum.
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PERMANENT COLLECTION

Per manent Coll ecti on Policies and
Mission

To collect and preserve a representative body of significant works of art created by
Summerland artists, thereby building a visual art legacy for the people of Summerland.

Descripti on

The Permanent Collection of the Summerland Art Gallery was established in 2008 and
consists of approximately 50 art works. Most of the pieces are by artists who have lived in
Summerland or who created work connected to the Summerland landscape and toné.

Acquisitions

The Permanent Collection is a project of the Summerland Arts Council and is also supported
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works or accepting works as a donation. Acquisitions armade according to the following

criteria:

1. The artist lives or lived in Summerland, or has created work with a significant
Summerland theme or component.

2. The artist has been publicly recognized for the quality of his or her work, through
exhibitions, prizes or awards, sales, or critical appraisal.

3. The artisin good to excellent condition.

If a tax receipt for a donation of art to the Permanent Collectiois requested, and if the
value of the donation is considered to be over $1,000, an independent appraisal will be
obtained before a tax receipt is issued.

Funding the Permanent Collection

The Art Gallery will solicit and receive cash donations from timeottime for the specific
purpose of acquiring pieces for the Permanent Collection, or for restoring, repairing,
preserving, and displaying pieces already in the Collection. These funds are held in a
restricted account by the Summerland Arts Council, and cde spent only for the above
named purposes. The Gallery Committee sets a list of budget priorities at the beginning of
each calendar year.
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Use of the Collection

1 The Gallery holds public exhibitions drawn from the Permanent Collection on a
regular basis A catalogue of all the work in the permanent collection can be viewed
on the Arts Council website. A regularly updated printed catalogue can be viewed at
the Arts Centre.

1 Items from the Collection may be loaned out to public institutions for a perib of
one year, upon completion of a loan agreement.

De-Accessioning

As changing priorities and storage capacity dictate, it may become necessary at times te de
accession a piece from the Collection. The Gallery Committee is responsible to carry out the
removal of any art work following a thoughtful, ethical and transparent process.

A work may be deaccessioned if:
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1 its condition has deteriorated or is damaged beyond repair

The Committee may choose to contact the original owner or donor to discuss disposal of
the art work. If it is practical, the work will be kept in the public domain, or sold to provide
funding for the Permanent Collection. No work will be deccessioned into the personal
possession of a committee member, staff, volunteers or anyone directly affiliated with the
Gallery Committee or the Arts Council board.

Every donor or seller of a piece fothe Permanent Collection will receive a copy of the de
accessioning policy when the work is acquired.
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The Frieze
The story of the frieze is told in the following pages of documents from SCAC archives.

’ SUMMERLAND

, ‘ COMMUNITY

‘sa} ARTS COUNCIL
P.O. Box 1217

l ¢S ' Summerland, B.C.
VOH 120

September 26, 2001.

B. C. Arts Council.
Attn: Cheryl Masters
Dear Cheryl:

Please find attached the Final Report for the Incentive Grant,

The frieze has been completed. The sign has not. We have received the sign
money ($1000) back into our bank account and Michael Hermesh still has plans to
complete the sign. | think we should consider this project as finished with the frieze
completed. | hope you agree.

Now, to the financials on page 1.

In the end, we put the Arts Council monies toward paying the artists and support
staff as follows: Ralph Critchlow (original drawing) $ 200.00

Michael Hermesh (sculptor) $2000.00
Wendy Ferlin (project director) $ 400.00
Keith Ferlin (installer) $ 400.00
Potters Guild (donation-space) $ 500.00

$3500.00

There were all kinds of in-kind donations, including the Corporation of
Summerland who removed ancient shrubbery (backhoe, man-power, etc.), members
of the Board of Directors who donated their time to planting new gardens, etc., a
landscape architect who donated a landscape design and a designer who donated
here expertise in colour to find a new colour scheme for the building painting
(exterior).

We had a wonderful party on September 1 when we unveiled the frieze, cost
about $300. for food and drink, and submitted the enclosed thank you to the
Summerland Review at a cost of $200. plus taxes.

Let me know if you need more detail. .1 hope this will suffice. My head is reeling
with budget figures.

Yours truly,
Linda Guernsey

BRITISH
COLUMBIA
ARTS COUNCIL

W ko the g of e Prosions of Bt
g e o1 Cebinbis A, ol
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Incentive Grant Report
Section A

The completed project is a frieze measuring 4’ X 24'. It was commissioned by the
Summerland Community Arts Council from the Potters Guild. The frieze is comprised
of 10 figures depicting aspect of the arts. 1000 Ibs. of clay was used in the creation of
the frieze. The finish is a stain - glazes were the first consideration, but one of the
Potters had a piece in her garden that she had created 10 or more years ago and this
was the finish she had used. It had stood up so well and it as decided that this stain
would work best with figures. Two members of the Potters Guild worked

on each figure - so, approximately 24 people worked on the project in the beginning.
Wendy Ferlin, a master Potter, was responsible for overseeing the project from start

to finish as far as the artistic input was concerned. Ralph Critchlow, of the Potters
Guild, whose original drawings were the impetus for the project and Michael Hermesh
a sculptor and a member of the Potters Guild worked with the potters to bring some
continuity as far as style was concerned to the project. As time went on, it became
apparent to everyone involved including the Potters who had been working on the
pieces that the project would be better served if one person took charge. It was
decided by the majority that Michael Hermesh would be asked to take the project over.
After trying to work with the figures completed to that date, it was determined that he
would begin from scratch. Accordingly, the completed work is his, each piece is
signed by Michael. When these changes were brought to my attention, | determined
that the Design Committee from the Corporation of Summerland should be called in to
view the pieces underway as the figures, while depicting the arts, had changed
somewhat. They did come and were overwhelmingly impressed with the work and it
continued on.

Once firing was completed, all the pieces were assembled. Each figures is made up of
several pieces. The plywood was painted (base coat), the figures were put together
and outlined on the plywood. Strapping was applied to the front of the building and
the plywood attached so that all would be level and no surprises would rear their
heads as we approached completion. The plywood was taken down and a paint that
had a stucco finish was applied, but not in the “outlined figure areas.” Larger pieces of
the frieze had wood inserted and glued into their backs and these are screwed to the
board. Other smaller components are glued. Caulking was applied to each piece as
it neared completion. Finally, the frieze was mounted on Thursday, Aug. 30. It was
covered over with a shroud made of landscape cloth, made by Enid Chin. Our Board
of Directors is amazing! Shaw Cable TV came to film the mounting of the frieze, and |
was interviewed at that time. CHBC TV from Kelowna had filmed a week earlier as
they were interested in the mounting from the beginning. Enid Chin, a Potter and
member of our Board of Directors, handled that interview.

Keith Ferlin, husband of Wendy, was responsible for the mounting of the frieze along
with Michael Hermesh, Enid Chin, Leventine Adams and Irene St. Laurent (all Potters
and Directors) did the plywood preparation under the direction of Wendy Ferlin.
September 1 dawned and we were very excited. | am delighted to say that it was so
gratifying to hear the response of the crowd when the frieze was unveiled.
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Section B.

The frieze was unveiled on September 1 during the Taste of Summerland festival.

The response has been tremendous. At first, we were concerned that we might have
accidents happening outside the building. People were driving by, stopping in the
middie of the street and just staring. People come up to the frieze and want to touch it.
Some have decided that this figure or that is their favourite. The High School is right
across the street from the Arts Council - gallery and art centre and the first day of
school it was so wonderful to hear the student's reaction. We have had groups of
children in to see the frieze and hear all about the building of same. More people are
encouraged to come into the building as we have not only added this wonderful piece
of art to the streets of Summerland but we have also repainted the building. in short,
we have taken what was a fairly unimpressive structure and transformed it into a thing
of beauty. Attached clippings, pictures, etc. will show this.

Members of the Potters Guild have told me that they felt they had learned so much
during the building of the frieze. Many redid their figures many times, learning as they
went. As a group, they felt that Michael Hermesh could best create the effect they were
hoping to achieve.

We also hosted a reception for invited guests on September 1. Invited were Stockwell
Day, MP and Leader of the Opposition, Rick Thorpe, MPP and our Mayor Donald
Cameron, along with the Design Committee, SCEDT (Chamber of Commerce), all
those who had donated their time to projects surrounding the frieze (ie. new gardens
planted, consultant on paint colours, etc.), Potters Guild members and our Board of
Directors, and gallery volunteers. In the end, we invited everyone to join us for our
reception. There must have been about 200 people at the unveiling.

I hope the B. C. Arts Council is as thrilled as we are with The Frieze of the Arts.

It took a lot of work to pull this project together and keep it on track, and we hope that
this has been money well spent with your Incentive Grant. | know we couldn’t be more
thrilled.

Section C
Number of people served by the project: audience-Summerland - 14,000.
Tourists - innumerable
Participants - about 60 - Potters, Board of Directors, support staff in the
final installation of the frieze.
Section D
See attached news clippings, etc.

Section F
The title of the frieze is “The Frieze of the Arts”-sculptor - Michael Hermesh

Section G
See attachments

Section H
Attached financial statements.
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SUMMERLAND POTTERS GUILD

Frieze Income/Expenses Statement
September 13, 2001

Income from SCAC
Cheque received November 2000 $ 100.00
Cheque received January 2001 1,000.00
Cheque received May 2001 1,900.00 $3,000
Expenses
Petty Cash
Laminates for drawings $14.07

Sheets for enlarging designs 10.90
Sheets for covering figures 19.00
Rolling pins, masks, spray

bottles, ammonia, paper towels 32.08
Binder, display cardboards 13.85

Buckets & misc. items 10.10 100.00
Clay — 26 boxes 673.78
Shipping Charges 70.00
Boards for holding figures 119.07
Plastic Sheeting, pens 12.75
Gas for commuting (Mike Hermesh) 100.00
Ink cartridge for work on computer designs FL1S
Texture for background of frieze 72.96
Builders Mart — installation costs 410.53
Glazes 100.00
Lunches for installers (one day only) 30.97 1,761.81
Balance remaining $1.238.19

Potters Guild cheque for $1,238.19 is enclosed. Please let me know if you need
invoices for your records.

% 3 L
Enid Chin
Treasuret, Potters Guild
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l rvine Clinton Adams
1902 -1992

Irvine Adamswas born Sept. 2 1902 irbwan Lake, Manitoba. He was thgungest child of
Silas Hamblin Adams and Ann Jane (Jennie) Dockifige Adams family arrived in
Summerland from Manitoba in March 1904 and renteé house onLakeshore Drive Later,

in 1907, Silas purchased propertyfrom the Garnett Valley Land Company whe he began
farming. The family moved to Garnett Valley and the children attended school at the Garnett
Valley school.

Irvine and his sister Helen both worked in the packing house. Irvine took a printing course
and did posters forlocal businesses but itid not prove to be very lucrative. In his spare
time, Irvine enjoyed art, photography and playing baseballn 1934, Irvine began taking art
courses at the H. Faulkner Smith School of Applied and Fine Arts in the Marine Building at
631 Seymour St. in Vacouver.He shared a very small apartment with his sister Fairyyho
was taking a dress design course at the Wescott School of Dress and Design. Fairy began
teaching sewing at Coqualeetza Residential school in Sardis, B.C. where she met fellow
teacher, Doren Milsom.Doreen visited the Adams' in the summer and she and Irvine were
married in August 1936 and lived in a small cottage on the farm in Garnett Valley.

In August 1936 Irvine and Doreen formed the Milsom Candy Co. making handmade
chocolates in the Admshome. These were marketed locally through the Huds@mBay
Company.In 1940, Irvine went to Montreal with Pat and Don Agur and Bob MacLachlan
with plans to enlist, but was rejected forbeing too old. Following this, he went to work in
airplane maintenance in Montreal and Halifax. Doreen joined him in Halifax.

Returning to Summerland after the war Irvine and Doreen lived on Peach Orchard Road.
Irvine was an ardent gardener and kept a trout pond, which he was very proud dfvine

was employed as a laboer by Kenyon Construction and by the Agur Logging company. He
worked as a faller, scaler, and lumber grader on the Bald Range and at the mills at Curtain,
Thirsk and Osprey lakes until 1961When working in the camps Irvine painted in the
evenings from pltotographs he had taken. Working in pastels$tvine created pictures of
British Columbia scenery.
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in Kelowna, B.Clrvine also exhibited his pictures in Paris, London and the U.S. In 1951 at .
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Birches by the Pool®In June 0f1953, he won $25.00 fora picture submitted to the National

Art Festival in New York sponsored by the Amateur Artists Association of Americgeveral

years later,in* OT A pwuoyh ) OOET A3O x1 OE xAO AAAADPOAA AU
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Doreen helped support the couple by writing jingles and entering contests for different
products, winning money and evera new car.Over the years they were able to purchase o
ninelots DOOT O1 AET ¢ OEAEO ETI T A xEEAE AAAAI A OEA 1 OAI
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Summerland. By 1961 Irvine was doing his art full time as he prepared for his first big local
exhibition in November at the West Summerland Library. As he became better knowre
became busier and people waited up to four years to receive work that they commissioned.

In May 1971 one of his picturesO/ T OEA 4 O0AEI 61 £FAOGEAOABAT AAAT O1 11
Elizabeth 1l when she visited Penticton B.C.
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by some to be one of the foremost realists in North America. He died in 1992.

Doreendied in 1996.
(from Summerland Museum archives)

Afternoon Shower Pastel¢ p6 @ puv O
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Along Highway 97 Pen drawing Framed, 1963

21



SUMMERLAND ART GALLERY

Ken Ball antyne
(1951 -)
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power of art to relieve the stress of his disability. By simply drawing what he saw or the
way he felt, art became a mearf®r him to communicate as well as relax.

Falowing graduation from the University of Victoria in 1975, his art progressed to pen and

ink renderings of City of Victoria scenes. He completed a number of commissions before

moving back to Summerland with his new family in 1982. Following a fowyear hiatus, his

artistic urges resurfaced when he began to create pen and ink renderings of local scenes.

Soon he was once more receiving commissions and since 1992, has prepared sketches of
EAOEOACA AOEI AET CO &£ O OEA 30i iviotkisAdfthught OOA O 8 !

In 1996 Ken began to use watercolour, under the guidance of Bruce Crawford. For five
years, Bruce taught him how to utilize colour to record his impressions of the Okanagan. In
1999 he joined the South Okanagaimilkameen Brain Injuy Society and began facilitating
an art group there to teach the benefits of art as a means of relaxation to other disabled
artists. Since 2010 Ken has been a se¢#ught acrylic painter.

His work is hanging in several private and corporate collectionboth nationally and
internationally.
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Summerland GalleryWatercolour.

Main and North Victoria.Watercolour.
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Dougl as Charl es
1939 -

Douglas Charles was borim 1939 and raised in Summerland. After he graduated from high
school inSummerland, he entered the Vancouver School of Art (now known as the Emily
Carr University of Art and Design), completing a fouyear design and graphics course in
1961.

After Art School graduation, Doug worked for a number of companies, utilizing his aahd
design abilities designing interiors for pubs, restaurants and hotel lobbies, both locally and
in other parts of Canada.

In 1982, he started his own business in the T¥Cities, specializing in commercial interiors.
His particular skill includes completions of watercolour renderings for projects.

Doug retired in 1999. Since then he has been exploring new techniques in watercolour, a
lifelong hobby, and doing works also in pen and ink, tempera and acrylics. Doug has
exhibited his work with the Dogwood Art Club shows, the Port Moody Library and the
Leighton Gallery in Vancouver. Several paintings of his were shown in the Summerlafd
Gallery.

Doug enjoys experimenting with painting techniques and pushing new boundaries in his

art. He builds up imags with layers of paint, and uses many different techniques to create

his dreamt-like images of flowers and landscapes as well as more realistic paintings,

particularly of machinery and vehicles. The THCity news, reporting on his work in a
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Mussel ShellPen and inkv 8 v 6 Déhatapl bysartist
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