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SCACôs Permanent Art Collection 
 
3ÕÍÍÅÒÌÁÎÄȭÓ long and rich history of the visual arts dates from the early 1950s with the 

founding of the Summerland Art Club to the 1990s with the establishment of the 

Summerland Community Arts Council (SCAC). During this period numerous art exhibitions 

were mounted in private homes, church halls and various community spaces. In 1998 the 

Arts Council moved into the former corporation building on Main Street and over the next 

several years renovated the facility to include a two-room art gallery, a multi-purpose room, 

office and storage space. 

 

In 2008, conscious of the need for a permanent art collection which would document the 

contribution of Summerland artists to the cultural mosaic of the community, the board 

began the process of establishing a permanent collection. SCAC board member Sue Gibbs 

and gallery chair Barbara Etter, with the help and encouragement of Glenn Clark, Penticton 

Art Gallery preparator, set the process in motion. A mission statement, based on the 

0ÅÎÔÉÃÔÏÎ !ÒÔ 'ÁÌÌÅÒÙȭÓ ÍÏÄÅÌȟ ×ÁÓ ÄÒÁÆÔÅÄ ÁÎÄ ÁÐÐÒÏÖÅÄȟ Á ÃÏÍÍÉÔÔÅÅ ÆÏÒÍÅÄ Ánd the work 

of putting together a permanent art collection with a focus on the work of local artists 

began. Initially the committee catalogued works already on hand. The collection grew as 

generous donations of art and money were received. As well, an annual budget meant that 

some works could be purchased while others could be reframed and re-matted as required.  

 

Today SCAC has a small but stellar collection which includes works by artist Marjorie Croil, 

the founder of Summerland Art Club; Ivy Mason whose brass rubbings toured Canada in the 

early 1970s under the auspices of the National Art Gallery; a pastel and pen and ink drawing 

ÂÙ ÉÎÔÅÒÎÁÔÉÏÎÁÌÌÙ ÁÃÃÌÁÉÍÅÄ 3ÕÍÍÅÒÌÁÎÄ ÁÒÔÉÓÔ )ÒÖÉÎÅ !ÄÁÍÓȟ ÁÎÄ "ÅÔÔÉÎÁ 3ÏÍÅÒÓȭ 

watercolour and pen and ink sketches created while on tour with Sadler Wells Ballet 

company. Some of the other artists in the collection ɀ all with a Summerland connection ɀ  

include Doug Charles, Michael Hermesh, Mike Sime, Bruce Crawford and Bill Hibberd.   

 

Generous donations from Peter Hay and Dorthea Atwater enabled us to re-furbish and 

repair some of our collection and also to add stunning new pieces from three Summerland 

artists ɀ Dale Matthews, Marcia Stacy and Elaine Watts ɀ to the collection in 2020 and 2021.  

 

Every two years or so, the gallery presents a show that features its permanent collection. 

Some pieces of the collection hang in the Arts Centre and in 2017 some hung in City Hall 

offices. When not on display, art in the permanent collection is securely stored at the 

Summerland Museum.      
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Permanent Collection Policies and Procedures 

Mission  

To collect and preserve a representative body of significant works of art created by 

Summerland artists, thereby building a visual art legacy for the people of Summerland.   

Descripti on 

The Permanent Collection of the Summerland Art Gallery was established in 2008  and 

consists of approximately 50  art works. Most of the pieces are by artists who have lived in 

Summerland or who created work connected to the Summerland landscape and culture.  

Acquisitions  

The Permanent Collection is a project of the Summerland Arts Council and is also supported 

ÂÙ ÄÏÎÁÔÉÏÎÓȢ 4ÈÅ #ÏÕÎÃÉÌȭÓ 'ÁÌÌÅÒÙ #ÏÍÍÉÔÔÅÅ ÍÁËÅÓ ÔÈÅ ÆÉÎÁÌ ÄÅÃÉÓÉÏÎÓ ÁÂÏÕÔ ÐÕÒÃÈÁÓÉÎÇ 

works or accepting works as a donation. Acquisitions are made according to the following 

criteria:  

1. The artist lives or lived in Summerland, or has created work with a significant 

Summerland theme or component. 

2. The artist has been publicly recognized for the quality of his or her work, through 

exhibitions, prizes or awards, sales, or critical appraisal.   

3. The art is in good to excellent condition. 

If a tax receipt for a donation of art to the Permanent Collection is requested, and if the 

value of the donation is considered to be over $1,000, an independent appraisal will be 

obtained before a tax receipt is issued.  

Funding the Permanent Collection  

The Art Gallery will solicit and receive cash donations from time to time for the specific 

purpose of acquiring pieces for the Permanent Collection, or for restoring, repairing, 

preserving, and displaying pieces already in the Collection. These funds are held in a 

restricted account by the Summerland Arts Council, and can be spent only for the above-

named purposes. The Gallery Committee sets a list of budget priorities at the beginning of 

each calendar year.  
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Use of the Collection  

 

¶ The Gallery holds public exhibitions drawn from the Permanent Collection on a 

regular basis. A catalogue of all the work in the permanent collection can be viewed 

on the Arts Council website. A regularly updated printed catalogue can be viewed at 

the Arts Centre. 

¶ Items from the Collection may be loaned out to public institutions for a period of 

one year, upon completion of a loan agreement.  

De-Accessioning 

As changing priorities and storage capacity dictate, it may become necessary at times to de-

accession a piece from the Collection. The Gallery Committee is responsible to carry out the 

removal of any art work  following a thoughtful, ethical and transparent process.  

 

A work may be de-accessioned if: 

 

¶ ÉÔ ÄÏÅÓÎͻÔ ÆÁÌÌ ÉÎÔÏ ÔÈÅ 0ÅÒÍÁÎÅÎÔ #ÏÌÌÅÃÔÉÏÎȭÓ ÍÉÓÓÉÏÎ ÁÎÄ ÐÏÌÉÃÙ ÇÕÉÄÅÌÉÎÅÓ 

 

¶ ÔÈÅ !ÒÔ 'ÁÌÌÅÒÙ ÃÁÎȭÔ ÐÒÏÖÉÄÅ ÔÈÅ ÎÅÃÅÓÓÁÒÙ ÃÕÒÁÔÏÒÉÁÌ ÃÁre 

 

¶ its condition has deteriorated or is damaged beyond repair 

 

The Committee may choose to contact the original owner or donor to discuss disposal of  

the art work.  If it is practical, the work will be kept in the public domain, or sold to provide 

funding for the Permanent Collection. No work will be de-accessioned into the personal 

possession of a committee member, staff, volunteers or anyone directly affiliated with the 

Gallery Committee or the Arts Council board.  

 

Every donor or seller of a piece for the Permanent Collection will receive a copy of the de-

accessioning policy when the work is acquired. 
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The Frieze 
The story of the frieze is told in the following pages of documents from SCAC archives.  
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Irvine Clinton Adams  
1902 - 1992 
 
Irvine Adams was born Sept. 2 1902 in Swan Lake, Manitoba. He was the youngest child of 
Silas Hamblin Adams and Ann Jane (Jennie) Docking. The Adams family arrived in 
Summerland from Manitoba in March 1904 and rented a house on Lakeshore Drive. Later, 
in 1907, Silas purchased property from the Garnett Valley Land Company where he began 
farming. The family moved to Garnett Valley and the children attended school at the Garnett 
Valley school.  
 
Irvine and his sister Helen both worked in the packing house. Irvine took a printing course 
and did posters for local businesses but it did not prove to be very lucrative. In his spare 
time, Irvine enjoyed art, photography and playing baseball. In 1934, Irvine began taking art 
courses at the H. Faulkner Smith School of Applied and Fine Arts in the Marine Building at 
631 Seymour St. in Vancouver. He shared a very small apartment with his sister Fairy, who 
was taking a dress design course at the Wescott School of Dress and Design. Fairy began 
teaching sewing at Coqualeetza Residential school in Sardis, B.C. where she met fellow 
teacher, Doreen Milsom. Doreen visited the Adams' in the summer and she and Irvine were 
married in August 1936 and lived in a small cottage on the farm in Garnett Valley. 
 
In August 1936 Irvine and Doreen formed the Milsom Candy Co. making handmade 
chocolates in the Adams home. These were marketed locally through the Hudsonȭs Bay 
Company. In 1940, Irvine  went to Montreal with Pat and Don Agur and Bob MacLachlan 
with plans to enlist, but was rejected for being too old. Following this, he went to work in 
airplane maintenance in Montreal and Halifax. Doreen joined him in Halifax. 
 
Returning to Summerland after the war Irvine and Doreen lived on Peach Orchard Road. 
Irvine was an ardent gardener and kept a trout pond, which he was very proud of. Irvine 
was employed as a labourer by Kenyon Construction and by the Agur Logging company. He 
worked as a faller, scaler, and lumber grader on the Bald Range and at the mills at Curtain, 
Thirsk and Osprey lakes until 1961. When working in the camps Irvine painted in the 
evenings from photographs he had taken. Working in pastels, Irvine created pictures of 
British Columbia scenery. 
 
/ÖÅÒ ÔÈÅ ÙÅÁÒÓ ÈÅ ÂÅÇÁÎ ÓÕÂÍÉÔÔÉÎÇ ÈÉÓ ×ÏÒË ÔÏ ÁÒÔ ÓÈÏ×Ó ÁÎÄ ÉÎ -ÁÙ ρωυπ ÈÉÓ Ȱ4×Ï 4ÒÅÅÓ 
!Ô $Á×Îȱ ɉÔÈÅ 'ÏÓÓÉÐÓɊ ÁÎÄ Ȱ4ÈÅ 2ÁÍÐÁÒÔÓȱ ×ÅÒÅ ÓÈÏ×Î ÁÔ ÔÈÅ σÒÄ )ÎÔÅÒÎational Art Show 
in Kelowna, B.C. Irvine also exhibited his pictures in Paris, London and the U.S. In 1951 at 
ÔÈÅ 2ÏÙÁÌ )ÎÓÔÉÔÕÔÅ 'ÁÌÌÅÒÉÅÓ ÏÎ 0ÉÃÁÄÉÌÌÙ 3ÔÒÅÅÔ ÈÅ ÅØÈÉÂÉÔÅÄ Ȱ.ÏÏÎÄÁÙ 'ÌÏ×ȱ ÁÎÄ Ȱ"ÌÁÃË 
Birches by the Pools.ȱ In June of 1953, he won $25.00 for a picture submitted to the National 
Art Festival in New York sponsored by the Amateur Artists Association of America. Several 
years later, in *ÕÎÅ ρωυψȟ )ÒÖÉÎÅȭÓ ×ÏÒË ×ÁÓ ÁÃÃÅÐÔÅÄ ÂÙ ÔÈÅ 3ÐÒÉÎÇ 3ÁÌÏÎ ÉÎ 0ÁÒÉÓ ÁÎÄ ÌÁÔÅÒ 
in August for the Royal Institute ShÏ× ÉÎ ,ÏÎÄÏÎȢ /ÎÅ ÏÆ ÔÈÅ Ô×Ï ÐÉÃÔÕÒÅÓ ×ÁÓ Ȱ'ÈÏÓÔ ÏÆ ÔÈÅ 
Timberline.ȱ  
 
Doreen helped support the couple by writing jingles and entering contests for different 
products, winning money and even a new car. Over the years they were able to purchase 
nine lots sÕÒÒÏÕÎÄÉÎÇ ÔÈÅÉÒ ÈÏÍÅ ×ÈÉÃÈ ÂÅÃÁÍÅ ÔÈÅ ÎÕÃÌÅÕÓ ÏÆ ÔÈÅ !ÄÁÍȭÓ "ÉÒÄ 3ÁÎÃÔÕÁÒÙ ÉÎ 
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Summerland. By 1961 Irvine was doing his art full time as he prepared for his first big local 
exhibition in November at the West Summerland Library. As he became better known, he 
became busier and people waited up to four years to receive work that they commissioned. 
 
In May 1971 one of his pictures, Ȱ/Î ÔÈÅ 4ÒÁÉÌ ÏÆ ÔÈÅ /ËÁÎÁÇÁÎÓ,ȱ ×ÁÓ ÐÒÅÓÅÎÔÅÄ ÔÏ 1ÕÅÅÎ 
Elizabeth II when she visited Penticton B.C.  
 
4ÈÅ +ÅÌÏ×ÎÁ #ÏÕÒÉÅÒ ÓÁÉÄȟ Ȱ!n Adams painting carries a visual and emotional impact; it is 
ÔÈÅ ÓÍÅÌÌ ÏÆ ÓÁÇÅÂÒÕÓÈȟ Á ×ÁÌË ÕÐ ÁÎ ÁÒÉÄ ÄÒÁ×ȟ Á ÍÏÍÅÎÔ ÏÆ ÎÏÓÔÁÌÇÉÁȢȱ !ÄÁÍÓ ÉÓ ÃÏÎÓÉÄÅÒÅÄ 
by some to be one of the foremost realists in North America. He died in 1992. 
 
Doreen died in 1996. 
(from Summerland Museum archives) 
 

Afternoon Shower.  Pastel. ςρȱ Ø ρυȱ 
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Along Highway 97. Pen drawing. Framed, 1963. 
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Ken Ballantyne  
(1951 - ) 
 
!ÒÔ ÈÁÓ ÂÅÅÎ Á ÐÁÒÔ ÏÆ +ÅÎȭÓ ÌÉÆÅ ÊÏÕÒÎÅÙ ÓÉÎÃÅ ρωχρȟ ×ÈÅÎ ÈÅ ÄÉÓÃÏÖÅÒÅÄ ÔÈÅ ÔÈÅÒÁÐÅÕÔÉÃ 
power of art to relieve the stress of his disability. By simply drawing what he saw or the 
way he felt, art became a means for him to communicate as well as relax. 
 
Following graduation from the University of Victoria in 1975, his art progressed to pen and 
ink renderings of City of Victoria scenes. He completed a number of commissions before 
moving back to Summerland with his new family in 1982. Following a four-year hiatus, his 
artistic urges resurfaced when he began to create pen and ink renderings of local scenes. 
Soon he was once more receiving commissions and since 1992, has prepared sketches of 
ÈÅÒÉÔÁÇÅ ÂÕÉÌÄÉÎÇÓ ÆÏÒ ÔÈÅ 3ÕÍÍÅÒÌÁÎÄ -ÕÓÅÕÍȢ !ÌÌ ÏÆ +ÅÎȭÓ ÐÅÎ ÁÎÄ ÉÎË work is self-taught.  
 
In 1996 Ken began to use watercolour, under the guidance of Bruce Crawford. For five 
years, Bruce taught him how to utilize colour to record his impressions of the Okanagan. In 
1999 he joined the South Okanagan-Similkameen Brain Injury Society and began facilitating 
an art group there to teach the benefits of art as a means of relaxation to other disabled 
artists. Since 2010 Ken has been a self-taught acrylic painter. 
 
His work is hanging in several private and corporate collections both nationally and 
internationally.   
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Summerland Gallery. Watercolour. 

Main and North Victoria. Watercolour. 
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Douglas Charles   
1939 -  
 
Douglas Charles was born in 1939 and raised in Summerland. After he graduated from high 
school in Summerland, he entered the Vancouver School of Art (now known as the Emily 
Carr University of Art and Design), completing a four-year design and graphics course in 
1961.  
 
After Art School graduation, Doug worked for a number of companies, utilizing his art and 
design abilities designing interiors for pubs, restaurants and hotel lobbies, both locally and 
in other parts of Canada. 
 
In 1982, he started his own business in the Tri-Cities, specializing in commercial interiors. 
His particular skill includes completions of watercolour renderings for projects.  
 
Doug retired in 1999. Since then he has been exploring new techniques in watercolour, a 
lifelong hobby, and doing works also in pen and ink, tempera and acrylics. Doug has 
exhibited his work with the Dogwood Art Club shows, the Port Moody Library and the 
Leighton Gallery in Vancouver. Several paintings of his were shown in the Summerland Art 
Gallery.  
 
Doug enjoys experimenting with painting techniques and pushing new boundaries in his 
art. He builds up images with layers of paint, and uses many different techniques to create 
his dream-like images of flowers and landscapes as well as more realistic paintings, 
particularly of machinery and vehicles. The Tri-City news, reporting on his work in a 
Coquitlam Art ClÕÂ ÓÈÏ×ȟ ÓÁÉÄȟ Ȱ(ÉÓ ÓÈÁÒÐÌÙ ÄÅÔÁÉÌÅÄ ÐÁÉÎÔÉÎÇs show a man deeply moved 
ÁÂÏÕÔ ÔÈÅ ×ÏÒÌÄ ÁÒÏÕÎÄ ÈÉÍ ×ÈÏ ÉÓ ÍÏÒÅ ÔÈÁÎ ×ÉÌÌÉÎÇ ÔÏ ÓÐÅÎÄ ÓÏÍÅ ÔÉÍÅ ÔÈÉÎËÉÎÇ ÁÂÏÕÔ ÉÔȢȱ  
 
  

Mussel Shell. Pen and ink. υȢυȱ 8 ψȱȢ Donated by artist 












































































































